Letters and Texts—Munich premiere

Sunbin Kim’s composition deals with communication, distancing and alienation. It is loosely pro-
grammatic and drawn from two times and places (West Germany in late 1977, the United States
in mid-2020). In this time, communication has become ever more distant, both physically and
mentally. This is especially true for the younger generation, who are dependent on precarious
temporary work and deprived of time and money to form social bonds. Human beings are social
creatures, and even in an atomised existence, they need social bonds just as they need food and
water. A starving person will even eat rotten food to survive. So, many young working people seek
second- or third-hand sources of sociality, using readily available virtual media — but none of the-
se can truly fulfill our need. Social cognition is blunted as communication becomes pushed off to
more far-off media.

To represent this growing alienation between people, Kim’s piece explores three ,levels of com-
munication as translated to music: real performance (live musicians), semblance of a performance
(recordings, of both composed and quoted music), and artificial imitation of music without perfor-
mance (VST / MIDI sequencing). Reality is stifled and artificiality dominates. The theatrics of the
piece depicts the desire, and indeed need, to perform after all, so the real music - the real message
again and again creeps to the surface, but struggles to break out under the second- and third-hand

layers. It will be performed by Katharina Heiflenhuber (vocals) and Oliver Klenk (clarinet).

9 Songs, REIKO FUTING und MicHAEL GROSSMANN, Munich premiere

9 Lieder, Bruchstiicke aus Stabat Mater, der Vorgangerkomposition, aufgefiihrt in Miinchen,
Dresden und Leipzig, 2018 gehen kompositorisch unmittelbar auf den Text.
Einfache Liedstrukturen entwickeln ein unmittelbares Kunst— und Theaterlied. Sopran: Katha-

rina Heiflenhuber, Klarinette: Oliver Klenk, Klavier: Reiko Fiiting
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Program notes

Sunbin Kim’s composition deals with communication, distancing and alienation. It is loosely programmatic and drawn
from two times and places (West Germany in late 1977, the United States in mid-2020), but does not contain a plot or
setting in the traditional way. Although it is inspired by political themes, composing this is in no way a form of

activism.

In this time, communication has become ever more distant, both physically and mentally. This is especially true for the
younger generation, who are dependent on precatious temporary work and deprived of time and money to form social

bonds.

Human beings are social creatures, and even in an atomised existence, they need social bonds just as they need food
and water. A starving person will even eat rotten food to survive. So, many young working people seek second- or
third-hand sources of sociality, using readily available virtual media — but none of these can truly fulfill our need. Social

cognition is blunted as communication becomes pushed off to more far-off media.

To represent this growing alienation between people, Kim’s piece explores three “levels of communication as
translated to music: real performance (live musicians), semblance of a performance (recordings, of both composed and
quoted music), and artificial imitation of music without performance (VST / MIDI sequencing). Likewise, there are
three levels of musical content, each one more “alienated” in tone and personal involvement than the last. To the
second layer belong direct quotations and passages written in other composers’ styles. The last level consists of music
generated almost entirely by neural network. The first few bars of Strauss’ Metamorphosen serve as a seed for the
algorithm in various style presets. This layer requires the least creative work, and my only input is to arrange the results

into something plausible-sounding.

For much of the piece, reality is stifled and artificiality dominates. The audience feels a weird dissonance of hearing the
song of a vocalist, but the actual vocalist is not singing, but just seems to be sitting there scrolling on a phone. The
theatrics of the piece depicts the desire, and indeed #eed, to perform after all—they are onstage and the show must go
on! So the real music—the real message—again and again creeps toward the surface, but struggles to break out under

the second- and third-hand layers.



Vocals:

Ln tape track
transcription:

Instrumentation

Voice (soprano/mezzo)
Clarinet in Bb

Electronic track (see Stage set-up)

Scordatura: The Clarinet is tuned down approximately 30 cents from concert

pitch. An electronic tuner or an app can be used to calibrate the pitch.

Special notation

* Quarter-tone sharp. d Quarter-tone flat.

ﬂ Three quarter-tones sharp. db Three quarter-tones flat.

& X Sprechstimme (for syllables)

indefinite pitch (for singly articulated consonants)

For non-tempered passages: The above microtonal accidentals are used, plus up 1 and down |

arrows attached to the accidentals to indicate finer tuning distinctions (approx. 1/12 tone). For

example:

ﬁ Slightly sharper than normal.

(T Approximately a sixth tone flatter.

? Somewhat less than three-quarter tones sharp.

Accidentals are also attached to clefs to transpose them by a microtone. This is used for 12-EDO
(equal temperament) samples that are transposed by a non-tempered interval. The “sixth tone flat”

sign shown above is also used for the tuned-down clarinet's clef.

19-tone temperament samples are notated with traditional accidentals, but with different values:
because of the greater number of tones, sharps and flats are no longer enharmonic. 19-EDO is
indicated by writing “19-EDO” on top of a clef. For finer microtonal “transpositions”, up 1 and

down | arrows are simply attached to the clef.



Stage plan and performance set-u

O
Vocalist

S ——y

speakers

(connected to sound
system, laptop etc.)

Clarinettist

U

(in back of room
or on the balcony)

The electronic track is a continuous fixed media tape track. It needs two speakers in stereophonic

set-up, and a sound-system capable of playing FLAC (or mp3, but the lossless format is preferred).

The two performers require a click track and headphones for each. The click track is set at

¢ = 60 and 4/4 meter, and lasts for four minutes from the beginning.
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1y their headphones and other things and picks up their instrument...

The Clarinettist, npon noticing the vocalist finally get ready to perforn,
a

puls aw.
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-..slowly stands up and hesitantly

walks a few steps forward...
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..and begins to sing. little or no vibr.

n
0 te o
)" A T |
V. |
o >
[riﬂ gradually open mouth > (LoD

D)
—
0 i L, ,
7 i g f f
oy e e ek o t t
gt
D] P
[
et it E £ £
)= ot b Tt t t
P e ————
—— —
3 = 3
4 £ |y —
i £ L8 § & £ 4F £ §
t ! — t t ! — —
} t ¥t t t ¥ — —
o
) T
2
Track o ,3
FL
L 0—
R
19EDO
— [ T T ]  — T ]
! } 1 o : 1 — g 1 f T T
7= 7 T s ! < T — i t
&y i 75 e e
D 4 xa ® ¥ 4 ¥ v ¥
19EDO be - . —
m— f 2 T te f T T
o S R S G R I R
== t f t t t t
——
19EDO
o
) —
b
o =
o o
T O S
rL
L_LR

0
)" A
Cl.
D)
<

Call-and-response passage. A7 the beginning, V ocalist and clarinettist both listen and give cues to each other to
time each entrance. The clarinet's first entrances begin as soon as the other performer finishes their note. After this, each
entrance begins to overlap more and more with the other performer's note, and the parts become more independent. engths of |
the passages are variable, but each one is a little shorter than the last.

\

Duration of this whole passage (from the clarinettist's first entrance until the reintroduction of the tape) is a little more than

30 seconds. It may go on for a few seconds after the tape sound starts.
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At this point, the two performers begin to lose their coordination with each other and perform independently, althongh the total
duration of this measure is roughly the same. If needed, this section may be repeated to fill the time until the tape comes in.
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Electronic track is reintroduced. V ocalist and Clarinettist begin free improvisation passage.
All parts are independent of each other and the tape.

1 min. 30 s.

‘Impmvisztz’on style: Melodic, moderate-paced.

Vocalise mixed wiih fragments from the classical vocal repertoire.
v &
Three layers of randomised granulation taken from the three "algorithm output” MIDI sequences.
Granules decrease in length from 7 seconds to 5 Granule entrances overlap with each other.
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Improvisation style: Wild, freejazz like. Quick, flighty runs and figures.
Occasion iphonics, fluttertongue, other extended techniques.
ClL
Both players stop

suddenly at the
same time as the
electronic track!

North Bergen,
October 2020.
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